{0 21 f06dzNBI Qa /I GK2f A0 t
Whole SchooMusic Progression Overview
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Early LEarly Learning Goal / EYFS Ages and Stages: Expressive Arts and Design: Explaranggamedia and materials/Being imaginative
1 Sing a range of nursery rhymes
1 Sing arange of songs
1  Perform songs with others
1 Begin to build a repertoire of songs
1  Explore the different sounds of instruments
1  Try to move in time to the music
Early Learningsoal: Expressive arts and design
Being imaginativeChildren represent their own ideas, thoughts and feelings through music and dance.

Pupils should be taught to:

w dzaS G2A 0854 SELINBaahidSt &spealird chamsmdihwngeSt & o0& &Ay3IAy3I azy3a | yR

w L Fe Gdzy SR FyR dzyilidzy SR AyaidNdzySyida YdzaAOlffe

w fA&AGSY S6AGK 02y OSy i NI (A 2 ygudlitylike addyfde@dediniusio/ R A y 3 2 | NJ yas 2F KAIK

w SELISNARYSYyil 6AGKZ ONBIGSs aSt S dihensiogifof MBicro Ay S &2 dzy R daAy3 GKS AYyGiSNNBil (SR

Pupils should be taught to sing and play musically with increasing confidence and control. They should develop an undesétandical composition, organising and manipulating ideas witl
musical structures anceproducing sounds from aural memory.
Pupils should be taught to:
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This document aims to give guidance on the progression of Music knowledge, skills and techraguess the year groups. It can also be used to differentiate work and expectations
appropriately for children working above and below ARE.
Potential GD pupils should also be encouraged to extend their musical learning.

Teaching Sequence Music¢ scheme of lessons following 1. Pulse

Charanga scheme. KS2 will add new dimensions but eaq Rhythm

new song studied in each year will be built on the i
foundations of: Pitch

2
3
4. Dynamics
5

Tempo

How to Use the Progression Map

The music curriculum has been divided into 12 Areas as follows:

Areas

1 Pulse and rhythm

2 Tempo and dynamics

3 Timbre and texture The Inter-Related Dimensions Of Music
4 Pitch

5 Structure

b Notation

7 Listening, responding and memaorising

8 ICT

)| Singing Knowledge & Skills
10 Playing
11 Exploring, improvising and composing
12 Ensemble and performance skills




EYFS Year 1 Year 2 Year 3 Year 4 Year 5 Year 6

Pulse and wBegin to w oiIMIn with wldentify and wCreate and wMaintain wCreate more | wExperience
Rhythm imitate leader | pulse and simplg join in with reliably repeat and combine | complex pieces | music that is not

by joining in | repeated pulse simple rhythm ostinati and by combining in 2 or 4 time

showing the | rhythm patterns | independently | patterns to make | begin to ostinati, e.g.to0 |w ! Y RS NA

pulse and when singing/ | @ wS O2 3| repeating include some | make grooves | concept @

playing simple| chanting rhymes and repeat back| patterns silentbeats | w ! y RS N syncopation and

rhythms using| @ | ¥ RS N& simple rhythm | (ostinati) w! Y RS NE the concept of | incorporate in

body and use the patterns ®w ! Y RS N3J| the terms WYY S G S NX | musiemaking

percussion |G SNY WLIw ! YRSNIthattheWy | G (W6 SI (Q |interms of

when singing | become familiar | the difference | LJdzf 8 SQ Q WNX & G Q | grouping and

and chanting | withtheword |6 S ¢ S Sy | divided and w! Y RS NF emphasising

rhymes WNKe dKY(F YR WNX i multiplied the beats

w W2AY w ! YRS NH| importanceof | w . St & 3

pulse when and use the musical time

singing G SN¥a WL counting

/chanting WNKedKYQ

rhymes

w wSO2:

and play

simple word

rhythms, e.g.

clap their

name

w .SO02)

familiar with

the term

WLJdzf & S ¢
Tempoand |[® #I NE |0 . S3IAY |w 5SOSfiw] YRSNAEUw . SIAyw [SINY | w .S lof

and dynamics| more subtle wider and use the learn some range of Italian | change tempo

Dynamics




by imitating | variations of vocabulary of |0 SNX & Wi simple terms for tempo | and dynamics
the leader tempo and tempo/dynamic | I Y R WR & y] ltalian terms | and dynamics, | with control,
when singing, | dynamics,e.g. |48 ® ! &S |w9 E LIS NX Y| for tempo e.g. both gradually
chanting and | getting of with and select | and accelerando, and suddenly to
playing faster/slower tempo/dynamic | tempo and dynamics diminuendo and| achieve desired
w {K2g |and variations for dynamics and use for | experiment effects
understanding| louder/quieter | desired efect | carefully to desired making changes w ! 4§ I
of fast/slow achieve desired | effects, e.9. | to create of terms to
and effects forte, largo | desired effects | describe tempo
loud/quiet and dynamics
through
following
verbal
instructions
and
responding
appropriately
to music, e.g.
through
movement

Timbreand |@ 9ELX 7w 9ELX 21w {StSO{w /K22aSw YY26 |w 9ELX 21w 9 ELX 2N

Texture range of sounds created | for desired sounds and use arange | range of create a range
instruments | by playing 2 or | effect textures with of features different vocal | of
and how they AeliE o | NB I i {increasing care | for creating timbres and accompaniment
make sounds | instruments different to create textures in textiires s to songs and
o tilke RS textures desired effects, | music,e.9. |w / 2 YO A\ tunes, e.g.
Instrumentsinj ¢, 1+ 3§ (] carefully in making sure canon, solo, | ostinati to drones,
?;fier;ear;'éways and :_exture N | musicmaking, | thatall unison create harmonies and
different (r;r::liirl:le Lk considering combined different sound effects
counds 9 g KSy Wi |soundscan be instrumental

Wi KA O1 §1 heard textures




w . S3AAy
develop a
vocabulary to
describe
sounds and
playing
methods e.g.
shake, clang,
tap

w . S3IAy
select sounds
for different
purposes, e.g.

textures work
best

w! YRSNE&
and use the
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musical
storytelling
Pitch w 9ELX 7w S5AFFSNIw ¢NI O] |w! YRSNEG w tfl& |w 9ELX 21w / 2YO0AY
sound of between sound | and leaps in that a scaleis a | create pitches can be | pitches to create
different pitches and be | pitch ladder of notes | melodic combined to desired effects
pitches made | able to compare| physically/using| in order of patterns create w / NBFGS§
vocally and | sounds by pitch | ponqgigns pitch. Make w9 E LIS N3 different effective
W'th using simple music using a wider effeds, e.g. melodies
mstrgments vgcabglary: notes from range of chords and
w mitate high/higher/low . .
high/low / simple scales., scales , d!schords,
sounds vocally lower e.g. pentatonic |w YY 2 g plt?hesAthatv
andrespond | wS& LR\ CDEGA and names and Yot SYRQ
to obvious physically to own simple pitch order pit(Ehes that
pitch changes| obvious pitch scales of some YOt I aKQ
in physical | changes ®w| Y RS N& (| notes w YY24
movement and use the learned pitches have
w 9ELIS| GSN¥a wL letter names
how YR Waol and that there




instrument is a whole

size effects WTI YAT é¢

pitch notes which

share the
same hame
Structure w 9ELSw wSO023yw ! &S adiw ! YRBNE w /2YiAw /2YyiAyw !yl feéea

a range of | use repetition in| in creating G SNXY Wa (| experience experience and | structure of music
simple structuring musical pieces | and use simple | and experiment with | including songs
musical musical pieces | with different standard simple | experiment different and use in own
structures, | @ . S 3 A y | sections, making structures in with different | musical musicmaking
e.g. songs | understand why| sensible choice§ musicmaking, musical structures, e.g. | ® wSOI LJ
with repetition is regarding when | e.g. AB, ABA structures, 12 bar blues structures learned
introduction | used to use repetition e.g. rondo, (link with and use
, verse and and variation theme and chords) appropriately in
chorus variations. musicmaking
w 9 ELIS
a range of
simple
musical
structures,
e.g.
beginning,
middle and
end
w all18$S
decisions
about how
music
should be

structured




Notation w alN] |w {SftSOlwLYy@Syi|w .SAAY |w! OGADBIw 9ELISNIw 9 ELISNA
in response to| to represent to represent and write simple | engage with | more complex | musical notation
music sounds sounds, rhythms and written music | staff notation in | supports musie
w 5NI g considering how| pitches using w bl YS |terms of pitches| making in ways
pictures in to show simple staff simple pitches| and rhythms other than
response to variations in notation and and rhythms | w | y RS NJ showing rhythm
music dynamics, standard symbolg on a staff simple time and pitch, e.qg.

tempo and pitchl @ ! &S & Al w 9 E LIS N signatures and | dynamic and
w / NBI i {grids to read/ other notation | the concept of | tempo markings,
interpret write music with | appropriate to | bars in written | repeat signs,
graphic scores | standard /non | instruments | music pauses
standard symbols learned, e.g.
ukulele chord
diagrams, TAE

Listening, W .SIAYywC20dzda dw LRSYyl(Ulw 5SOYfy2 owSYSYqw | YRSNEw [/ 2 YLI NJ

Responding develop good | when listening | specific to remember and play/sing | and discuss contrast music

and behaviours for| to short musical | sounds/sections| instrumental short ways in which | experienced,

.. listening in pieces when listening | parts and melodies, music achieves | using the

Memorising musical w [/ 2y Ay tomusic patterns rhythms and | its desired vocabulary of the
activities widen w wSYSY(w . S3IAY |other musical | purpose and interrelated
® . S3Arepertoire of simple the vocabulary of| ideas effects and dimensions
join in with memorised instrumental the interrelated |w | & S { communicates
familiar songs| songs and parts and dimensions when vocabulary of | meaning
and actions | actions patterns describing music| the
frommemory [w a2 @S 1w 9 ELINS {andexpressing | interrelated
w 9 E LIS N with music musical opinions dimensions
opportunities | Focus well when preferences, when
to combine listening to thoughts and describing and
music with short musical feelings about discussing
movement pieces music music
w [ 2Y0Aw [ 2y 0AY
develop good | widen




behaviours for|
listening in
musical
activities

w 2ARS)
repertoire of
memorised
songs and
actions

w az2@ds
appropriately
in response to
music

repertoire of
memorised
songs and
actions

w az2@dS )
with music

Use of ICT

wRespond to
audio and
visual
instructions
(for example
from a CD or
Interactive
White Board
(IWB))
through
movement or
voice

w wSalLkRy
audio and visual
instructions of
increasing
musical
complexity and
demand on
coordination
(e.g. CD or IWB
through
movement or
voice

w t I NIA(
group activity in
creating simple
rhythms using
IWB e.g.
Charanga
Rhythm Grids
which can then
attempted to be
demonstrated

w tIFNIAQ
group activity in
creating simple
rhythms using
IWB e.g.
Charanga Rhythr
Grids which can
then be
demonstrated
with increasing
accuracy and
complexity.

w tF NIAC(
group activity in
creating simple
compositions
using IWB e.qg.
Charanga

Creative Explorer

w . Faaqd
research tools
can start to be
used e.g.
google, to
learn about
musical topics
w !'as 42
Charanga
Creative Apps
with
increasing
complexity

w 9y 3l j
interactive
quizzes e.g.
Charanga
Musical

Explorer to

w . I &amo
playing
electronic
keyboards, e.g.
exploring
instrument
sounds.

w LYRSLJ
use of Charangg
e.g. YUMU

w 9ELX 2
parameters of
tablet based
musical apps
e.g. GarageBan

w LYONSBI
in playing
electronic
keyboards, e.g.
able to play a
simple melody or
select a suitable,
topic related
backing track

w LYRSLIS
of Charanga e.g.
YUMU

w !'ddSYLd
compositions
using tablet based
musical apps e.g.
GarageBand




(Recorder/Glocks identify

) ¢ with one or timbre,

two notes (B / A /| texture.

G)

Singing w . S3IAYw nfwith a w 5SOSfiw tleée Ay wtle w ! YRSNIw {Ay3 a
a singing voicg sense of melodi¢ intonation attention to increasing and use some | increasing
and engage in| shape, (ability to sing in| intonation and attention to simple challenge with
simple songs | developing tune) singing rhythmic breath- techniques to developing
with limited wider range of | songs with accuracy in songy control, improve singing, confidence,
pitch range pitches, growing range | of growing intonation and| e.g. mouth technique and
and intervals, | intervals and of pitches, challenge rhythmic shape, long control
e.g. songs rhythms e.g. intervals and w ¢ NJ O1 |accuracyin vowels, w {Ay3 K
from using songs rhythms, e.g. shapes using songs of supported w / NBIFGSs
Charanga from Charanga | using songs handsigns, e.g. | growing breathing vocal parts and
Musitrax 1 Musitrax 1/2 from Charanga | using songs from| challerge w { Ay 3 | patterns
w t I NI A Musitrax %2 Charanga w 5 S @S f| songs and vocal
in singing w . S3AY | Musitrax ¥ part-singing | accompaniment
songs with considerhowto|w . S3A Y |skilse.g. s such as drones
limited pitch breathe better | part-singing e.g. | rounds/canon | and repeated
range, for singing and | call and response s and melodic phrases
intervals and where bestto | / phrasecopying | overlapping | with awareness
rhythms, e.g. take breaths WS OK 2 S § of other parts
songs from
Charanga
Musitrax 1
Playing WENBFG |w tflFe (w tfle (w tflé Qw w /[ 2YFAlw [/ 2Y0AY
instruments | instruments instruments instruments wih | Demonstrate | demonstrate a | develop
with care with increasing | with accuracy | increasing a range of range of notes, | instrumental skill
w . S3 A accuracy and control precision, control| correct basic | chords or when playing
discriminate and refinement | techniques in | techniques increasingly
between learning an when playing challenging music
instrument, instruments




noise and e.g. how to
music hold, make a
w tftle good sound
classroom and alter pitch
instruments and dynamics.
with control w bl YS
and instrumental
awareness of parts and
others know their
function
W
Demonstrae
patience and
commitment
towards
quality
learning
Exploring, |@ [AY1l |0 [AY]l (w [AY]l (0[AYy]l (2w [AY] 0o [AY]l (w [AYy]l
improvising | areas and areas and | areas and | areas and _ areas ad areas and | areas and through
and through through creative| through creative| through creative | through through creative| creative musie
. creative musiecmaking musicmaking musicmaking creative musicmaking making
GO musicmaking musicmaking
Ensemble |@w ¢ 1S |w S3IAY |uwFollowarange|w 5SY2yalw ! YRSNw .S | 6fBeableto
and to play a range of of musical willingness and | the term maintain a part | perform
Performanc instrumgnts musical directions with | ability to play as | Wdzy' A a 2 y accurately and | accurately and
. w . S | q@directions accuracy and | part of a team be able to musically when | confidently as a
e Skills startand stop| w 5 S Y 2 y § control¢ w ! Y RS N3X| listen to other | other parts are | soloist or in a
with control | self-control in knowing when | role of the ensemble also beng small group in a
w YY 2 ¢ | maintaining to have empty | conductor and members played formal
and where to | silence where | hands and when sing / playtoa | whilstplaying | w . S | 6 f performance
look for required to be ready with| conducted pulse | in order to contribute to a | situation

an instrument

achieve it




musical
direction

w {GF NI
stop by
following non
verbal
instructions
w {Ay13
with others
watching

w t SNF 2|

front of others
and make
suggestions
regarding
aspects of
performance

w 58S9St ;

to plan and
deliver a
performance
with awareness
of audience
expectation

w . S3IAAY
group / class
musicmaking

w t SNF2N

confidently in
front of others
and consider
what makes a
good
performance
beyond just
making music

w LRSY{
use some
practice tips
for successful
learning and
improvement
e.g. repetition,
isolation and
slowing the
tempo

w .S I
give and
follow non+
verbal musical
direction with
control and
precision

polished
performance

w 53Y2y3

good teamwork

w [ SIR Y
making effectively
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